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The Pioneer Of Electronic Composition John Cage
The Background Of The Composer
John cage was born on the fifth of September 1912 in Los Angeles, California, in the United States. He died at the age of seventy-nine years on the twelfth of August 1992. His father’s name was John Milton Cage, while his mother's name was Lucretia. John was an American. He learned his music from private teachers who taught him the piano at Greater Los Angeles. Phoebe Harvey was also John's aunt, and she introduced John to the piano. While in grade four at school, John was already receiving some piano lessons, and his music interest kept growing. It is until 1928 while at Los Angeles High school that John believed he could be a composer and music writer.  He left college and went to Europe, where he stayed for eighteen months, where he learned different forms of art. He began studying gothic and the Greek architecture but quit later on and settled for painting, poetry, and music (Joseph, 2016). Supported by his teacher Lazare Levy, Cage listened to contemporary music composers like Paul Hindemith and Igor Stravinsky together with Johann Sebastian Bach’s music. Upon reading Walt Whitman’s Leaves of Grass, Cage wanted to go back to America, but his parents convinced him otherwise. It is then that he began exploring France, Germany, Capri, Spain, and Majorca, where he started his composition. While in Europe, he also associated with theater. 
Contributions and Influence of John Cage on the Genre of Electronic Music
Kruise (2019) observes that Cage initially composed his short music pieces of the piano, which were composed of complex mathematical formulas. Later on, Cage devised a new technique known as the raw tone technique, which allowed rows to be split into shorter pieces. These pieces would then be repeated and transposed to create a rhythm. John Cage composed Imaginary Landscape No.1 in 1939 by adjusting the speeds of recorded tones, which was a significant step following the introduction of electronic recordings in 1925. Cage in the late 1940s began developing finer methods of breaking away from traditional harmony musical methods like the use of chords with fixed instruments. The development of charts of duration followed, the development of musical dynamics, and musical melodies all contributed to Cage’s ultimate development of geometric patterns in music. Chance procedures were also a development that made the composition more effective as it provided for an opportunity to do musical changes using pianos. Chance also involved obtaining a hexagram by randomly generating sound like the sound of tossing coins followed by a reading. 
Keller (2019) reveals that Cage also pioneered the use of variations in music. He introduced feature instructions that aided the music performer to create a coordinated system with different sounds and variations as well as frequencies. Cage also developed musical graphic scores that help music performers to vary amplification during performances. The development of the Circus is also a significant aspect that Cage will forever be remembered for as it allows performers to congregate and play music together. This feature is exciting as guides the performers on when to begin and stop playing either individually or in groups at different time intervals. A theatric feel then developed as it was possible to have a massive superimposition of varied music on other music using the chance technique of distribution, and an event is thus created. 
 Following John Cage’s experiment, composers began experimenting with newly developed sound-on-film technologies. Improvements were made such that recordings could be put together to develop sound collages. The adjustment of recorded tones also allowed for sound to be graphically created and modified when the need arose (Haefeli, 2017). The technology was then used to compose soundtracks for different films in Russia and Germany. The English National Opera also adopted the use of Circus, and it held a Cage Musicircus in 2012. Earle Brown, Christian Wolff, Terry Riley are some of the authors that were influenced by Cage's style of music composure. After Cage composed Chance, Boulez Stockhausen and Xenakis adopted the structure of Chance into their composition of music (Harwoth, 2018). Kasia Glowicka, Adrian Knight, and Henry Vega are composed of works that follow Cage's music composure and are loved worldwide.
Discussion and Analysis of Imaginary Landscape No 1
Imaginary landscape 1 is a composition composed by John Cage in 1939. It has different records with both varying and constant frequencies. The composition involves the use of Chinese-based cymbals and stringed pianos. The composition was first performed in Seattle in 1939, and four performers, John Cage, Xenia Cage, Doris Dennison, and Margater Jansen, were involved. The performance took place at Cornish School radio station before being used in Marion Van Tuyl's Horror Dream.  Edition Peters later published the piece. Cage, at the time he began composing the piece, was working at a radio station, and he wrote the piece so that it accompanies Jean Cocteau's pain performance. Cage intended that the piece is either recorded or broadcast but not performed on-site. The piece was then performed in two different rooms in a studio where sounds were picked up by microphones and later mixed in a booth. 
The structure of the imaginary Landscape 1 structure consists of one movement with a time duration of six minutes. The scoring is for four performers, with two being in control of the two varied-speed phono turntables. The two are also in charge of playing the frequency, the recordings of the cymbal, and the piano. The piece has a steady tempo of sixty. The structure is for broadcast or recorded piece and thus is designed that the first player has two records; the victor frequency record and a victor constant note record. The player is expected to use a clutch to manipulate the play speed. The second player is meant to have a victor frequency record as the only record while the third player is designed to be a percussionist in charge of playing the Chinese-based cymbal. The fourth player, on the other hand, is expected to play the piano by sweeping the string bars and muting some strings. 
Historical Significance of the Composition and the Analysis of the Imaginary Landscape    
No 1 as To Form, Structure, Purpose, Theme, Development of Ideas
The composition is significant because of its aspect of a prepared piano. The piano was created following a challenging problem, which was later, resolved through the common sense of John Cage's musical career (Hill, 2018). When Cage composed this piece, he was a musician and Seattle school's music composer, yet he was invited by Syvilla Fort to compose some music for her dance. John's music is significant as it discusses how it was problematic for him to fix the exact chronology of events at that time. When he developed his music, John was writing two different types of music; a piece of twelve-tone instrumental music related to pitch organization in music and some percussion music pertaining to rhythm and unique sound qualities of musical instruments like tin cans, non-western drums, gongs, rattles, and automobile brake drum sets. In his piece, Cage describes the feature of his music as of an African background, which would have perfected his music was there room enough for these instruments in the theatre where the dance he was writing music for was being presented.
[bookmark: _GoBack]Hartman (2019) observes that the imaginary landscape is also significant in that it was one of the first electronic music. It is memorable for its variable-frequency turntable bleating, muted piano systems, and Chinese cymbals. The music’s content of frequency test recordings of various speeds, combined with short piano lines with very few notes and no crashes of cymbals, with controlled piano strings strumming, explains the importance of music. The piece reveals how music can be manipulated to build some tension and sometimes ease the same tension. Cage wrote the piece with the desire to rebirth the role of music in life after his observation that World War II destroyed the European art community. According to Cage (2016), Cage also intended to reveal how vital recorded sound is and how it can be used as a musical instrument. Hoek, (2020), notes that the development of the musical ideas for Landscape No 1 was greatly influenced by the interactions Cage had with European emigrants and his love for art.
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